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monograph on c Indian Artistic Anatomy5.
Mr. Raskin's description of this art as grotesque,
monstrous, indicates the difficulty which a
mind vowed to realistic representative art had
in getting into sympathetic touch with a
purely symbolical idealistic art.

Buddhist art in Japan, realistic in regard to
form like the Greek, expressed Divinity in
largeness* The Buddha in bronze plates at the
old capital of Nara is the largest figure in the
world. It is wonderfully impressive sitting
high in solemn simplicity in the great temple;
but the Buddha of Kamakura (smaller but more
aesthetically appealing) was still more impress-
ive to the author when he saw it in its environ-
ment 0f nature in moonlight. This method of in-
dicating spiritual eminence by size the Japanese
applied also to religious teachers. A reproduction
of a portrait of Nichiren, the thirteenth century
Buddhist reformer, which the author possesses,
shows two disciples of the teacher (socially
eminent persons) as small figures at Nichiren's
feet. Muslim religious thought put the Supreme
beyond the range of sight and therefore outside
the circumference of pictorial art, but what
it renounced in concrete expression of the
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